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1920s: Cultural and Political Controversies
Theme: Migration and Settlement, American and Regional Culture

Learning Objective 7.G: Explain the causes and e�ects of international and internal migration patterns over time.

Opportunities for Women, Migrants
KC-7.1.I.B: By 1920, a majority of the U.S. population lived in urban centers, which o�ered new economic opportunities for women,
international migrants, and internal migrants.

● Women
● Worked in cities as clerks, nurses, teachers

● Greater independence, still paid less than men
● New ___________________ fashion, “promiscuous” behaviors
● Contraception, advocated by ________________________, allowed more years to work or pursue education
● States pushing towards ______________________________________

● International Migrants
● ___________________ immigrants begin season migrations to fill labor gap in agriculture and manufacturing

● Internal Migrants
● Escape from ___________________ for higher wage labor
● ______________________________________ created by ______________________, ideology grounded on Black Pride
● Jailed over fraud in fundraising for e�orts.

Quota Acts
KC-7.2.II.A.ii: After World War I, nativist campaigns against some ethnic groups led to the passage of quotas that restricted
immigration, particularly from southern and eastern Europe, and increased barriers to Asian immigration.

● Quota Acts
● ______________________________________ - limits countries  to 3% of 1910 migrant total
● ______________________________________ - reduces to 2% of 1890 migrant total
● Acts exclude Western Hemisphere

● ______________________________________ Trial
● Italian immigrants, anarchists
● Convicted of murder on weak evidence, executed in 1927

● KKK expands on intimidation of immigrants
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Learning Objective 7.I: Explain the causes and e�ects of developments in popular culture in the United States over time.

New Forms of Art and Literature
KC-7.2.I.B: Migration gave rise to new forms of art and literature that expressed ethnic and regional identities, such as the Harlem
Renaissance movement.

● New forms of Art
● ___________________ influence on ___________________ architecture and art

● ___________________’s painting on urban life
● Jazz, Blues, ___________________’s Rhapsody in Blue

● New forms of Literature
● “___________________” a�ected by disillusionment of WWI
● Gertrude Stein, ___________________, F. Scott Fitzgerald, T.S. Eliot

● Harlem Renaissance
● Poets - ___________________, James Weldon Johnson
● Musicians - Duke Ellington, Louis Armstrong, _________________________
● Writers - Alain Locke’s anthology ________________________

● ___________________________, Jessie Redmon Fauset, Claude McKay

Debates of the 1920s
KC-7.2.I.D: In the 1920s, cultural and political controversies emerged as Americans debated gender roles, modernism, science, religion,
and issues related to race and immigration.

● Gender Roles
● Greater degree of independence for women, expressed in ___________________

● ___________________
● Movement to shed ___________________ thought in the name of ___________________

● Science
● Backlash against new theories on evolution
● ___________________ trial, ___________________ v. ___________________ (see Inherit the Wind)

● Religion
● Rise of ___________________ in Christianity, blame modernism for changing morals

● Race
● ___________________ overthrow of municipal government
● ___________________ reestablished at _______________________, help of Birth of a Nation
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● ______________________________________, 1921, devastated “Black Wall Street” after attempt to stop lynching
● Immigration

● Question settled on Eastern Hemisphere immigration ... for now
● _______________________ still able to migrate

● _________________________________________________________
● Next change in _________________________

● Government
● Conservative Republican presidents favor ___________________ taxes, ___________________ tari�s
● ______________________ scandal - Sec. of Interior _______________________

Recap

● Role of women changed drastically during the 1920s
● Immigration was severely restricted
● Art movements fueled by end of WWI, urbanization, racism
● Modernism brings major changes and hopes of continued prosperity

Part II

Short Answer Questions

Answer the following in AT LEAST three sentences.

1. Explain the causes and e�ects of international and internal migration patterns over time.
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2. Explain the causes and e�ects of developments in popular culture in the United States over time.
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How It Feels to Be Colored Me, Zora Neale Hurston
Retrieved from: http://xroads.virginia.edu/~MA01/Grand-Jean/Hurston/Chapters/how.html

I AM COLORED but I o�er nothing in the way of extenuating circumstances except the fact that I am the only Negro in the United States whose
grandfather on the mother's side was not an Indian chief.

I remember the very day that I became colored. Up to my thirteenth year I lived in the little Negro town of Eatonville, Florida. It is exclusively a
colored town. The only white people I knew passed through the town going to or coming from Orlando. The native whites rode dusty horses, the
Northern tourists chugged down the sandy village road in automobiles. The town knew the Southerners and never stopped cane chewing when
they passed. But the Northerners were something else again. They were peered at cautiously from behind curtains by the timid. The more
venturesome would come out on the porch to watch them go past and got just as much pleasure out of the tourists as the tourists got out of the
village.

The front porch might seem a daring place for the rest of the town, but it was a gallery seat for me. My favorite place was atop the gate-post.
Proscenium box for a born first-nighter. Not only did I enjoy the show, but I didn't mind the actors knowing that I liked it. I usually spoke to them
in passing. I'd wave at them and when they returned my salute, I would say something like this: "Howdy-do-well-I-thank-you-where-yougoin'?"
Usually automobile or the horse paused at this, and after a queer exchange of compliments, I would probably "go a piece of the way" with them, as
we say in farthest Florida. If one of my family happened to come to the front in time to see me, of course negotiations would be rudely broken o�.
But even so, it is clear that I was the first "welcome-to-ourstate" Floridian, and I hope the Miami Chamber of Commerce will please take notice.

During this period, white people di�ered from colored to me only in that they rode through town and never lived there. They liked to hear me I I
speak pieces" and sing and wanted to see me dance the parse-me-la, and gave me generously of their small silver for doing these things, which
seemed strange to me for I wanted to do them so much that I needed bribing to stop, only they didn't know it. The colored people gave no dimes.
They deplored any joyful tendencies in me, but I was their Zora nevertheless. I belonged to them, to the nearby hotels, to the county - everybody's
Zora.

But changes came in the family when I was thirteen, and I was sent to school in Jacksonville. I left Eatonville, the town of the oleanders, a Zora.
When I disembarked from the river-boat at Jacksonville, she was no more. It seemed that I had su�ered a sea change. I was not Zora of Orange
County any more, I was now a little colored girl. I found it out in certain ways. In my heart as well as in the mirror, I became a fast
brownwarranted not to rub nor run.

BUT I AM NOT tragically colored. There is no great sorrow dammed up in my soul, nor lurking behind my eyes. I do not mind at all. I do not belong
to the sobbing school of Negrohood who hold that nature somehow has given them a lowdown dirty deal and whose feelings are all but about it.
Even in the helter-skelter skirmish that is my life, I have seen that the world is to the strong regardless of a little pigmentation more or less. No, I
do not weep at the world–I am too busy sharpening my oyster knife.

Someone is always at my elbow reminding me that I am the grand daughter of slaves. It fails to register depression with me. Slavery is sixty
years in the past. The operation was successful and the patient is doing well, thank you. The terrible struggle that made me an American out of a
potential slave said "On the line! " The Reconstruction said "Get set! " and the generation before said "Go! " I am o� to a flying start and I must not
halt in the stretch to look behind and weep. Slavery is the price I paid for civilization, and the choice was not with me. It is a bully adventure and
worth all that I have paid through my ancestors for it. No one on earth ever had a greater chance for glory. The world to be won and nothing to be
lost. It is thrilling to think?to know that for any act of mine, I shall get twice as much praise or twice as much blame. It is quite exciting to hold
the center of the national stage, with the spectators not knowing whether to laugh or to weep.

http://xroads.virginia.edu/~MA01/Grand-Jean/Hurston/Chapters/how.html
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The position of my white neighbor is much more di�cult. No brown specter pulls up a chair beside me when I sit down to eat. No dark ghost
thrusts its leg against mine in bed. The game of keeping what one has is never so exciting as the game of getting.

I do not always feel colored. Even now - I often achieve the unconscious Zora of Eatonville before the Hegira. I feel most colored when I am thrown
against a sharp white background.

For instance at Barnard. "Beside the waters of the Hudson" I feel my race. Among the thousand white persons, I am a dark rock surged upon, and
overswept, but through it all, I remain myself. When covered by the waters, I am; and the ebb but reveals me again.

SOMETIMES IT IS the other way around. A white person is set down in our midst, but the contrast is just as sharp for me. For instance, when I sit
in the drafty basement that is The New World Cabaret with a white person, my color comes. We enter chatting about any little nothing that we
have in common and are seated by the jazz waiters. In the abrupt way that jazz orchestras have, this one plunges into a number. It loses no time
in circumlocutions, but gets right down to business. It constricts the thorax and splits the heart with its tempo and narcotic harmonies. This
orchestra grows rambunctious, rears on its hind legs and attacks the tonal veil with primitive fury, rending it, clawing it until it breaks through to
the jungle beyond. I follow those heathen-follow them exultingly. I dance wildly inside myself; I yell within, I whoop; I shake my assegai above my
head, I hurl it true to the mark yeeeeooww! I am in the jungle and living in the jungle way. My face is painted red and yellow and my body is
painted blue, My pulse is throbbing like a war drum. I want to slaughter something-give pain, give death to what, I do not know. But the piece
ends. The men of the orchestra wipe their lips and rest their fingers. I creep back slowly to the veneer we call civilization with the last tone and
find the white friend sitting motionless in his seat, smoking calmly.

"Good music they have here," he remarks, drumming the table with his fingertips.

Music. The great blobs of purple and red emotion have not touched him. He has only heard what I felt. He is far away and I see him but dimly
across the ocean and the continent that have fallen between us. He is so pale with his whiteness then and I am so colored.

AT CERTAIN TIMES I have no race, I am me. When I set my hat at a certain angle and saunter down Seventh Avenue, Harlem City, feeling as
snooty as the lions in front of the Forty-Second Street Library, for instance. So far as my feelings are concerned, Peggy Hopkins Joyce on the
Boule Mich with her gorgeous raiment, stately carriage, knees knocking together in a most aristocratic manner, has nothing on me. The cosmic
Zora emerges. I belong to no race nor time. I am the eternal feminine with its string of beads.

I have no separate feeling about being an American citizen and colored. I am merely a fragment of the Great Soul that surges within the
boundaries. My country, right or wrong.

Sometimes, I feel discriminated against, but it does not make me angry. It merely astonishes me. How can any deny themselves the pleasure of
my company - It's beyond me.

But in the main, I feel like a brown bag of miscellany propped against a wall. Against a wall In company with other bags, white, red and yellow.
Pour out the contents, and there is discovered a jumble of small, things priceless and worthless. A first-water diamond, an empty spool bits of
broken glass, lengths of string, a key to a door long since crumbled away, a rusty knife-blade, old shoes saved for a road that never was and never
will be, a nail bent under the weight of things too heavy for any nail, a dried flower or two still a little fragrant. in your hand is the brown bag. On
the ground before you is the jumble it held - so much like the jumble in the bags could they be emptied that all might be dumped in a single heap
and the bags refilled without altering the content of any greatly. A bit of colored glass more or less would not matter. Perhaps that is how the
Great Stu�er of Bags filled them in the first place? who knows?
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1. Provide an Attribution for the document:

2. Use the document to support the thesis: “ The Harlem Renaissance caused a seismic shift in the arts and literature for African
Americans in the 1920s ”

3. Choose one of the analysis topics from HAPP and provide a 2 sentence analysis of the document.

4. Give an A-C-E response on a piece of outside evidence that is relevant to the document and topic of the thesis
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Harlem, Langston Hughes
Retrieved from: https://www.poetryfoundation.org/poems/46548/harlem

What happens to a dream deferred?

Does it dry up
like a raisin in the sun?
Or fester like a sore—
And then run?
Does it stink like rotten meat?
Or crust and sugar over—
like a syrupy sweet?

Maybe it just sags
like a heavy load.

Or does it explode?

I, Too, Langston Hughes
Retrieved from: https://www.poetryfoundation.org/poems/47558/i-too

I, too, sing America.

I am the darker brother.
They send me to eat in the kitchen
When company comes,
But I laugh,
And eat well,
And grow strong.

Tomorrow,
I’ll be at the table
When company comes.
Nobody’ll dare
Say to me,
“Eat in the kitchen,”
Then.

Besides,
They’ll see how beautiful I am
And be ashamed—

I, too, am America.

https://www.poetryfoundation.org/poems/46548/harlem
https://www.poetryfoundation.org/poems/47558/i-too
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5. Provide an Attribution for the document:

6. Use the document to support the thesis: “ The Harlem Renaissance caused a seismic shift in the arts and literature for African
Americans in the 1920s ”

7. Choose one of the analysis topics from HAPP and provide a 2 sentence analysis of the document.

8. Give an A-C-E response on a piece of outside evidence that is relevant to the document and topic of the thesis


